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Schiller had greater difficulty than Goethe in
divesting himself of the French tradition; unversed
in Greek, he was never able to see the old world face
to face; moreover, his whole mentality compelled
him to regard it abstractly. To him Homer's heroic
world never was—as to Voss when he translated the
Odyssey or to Werther in those first idyllic days in
Wahlheim—an immediate impression. His Hellen-
ism was a philosophical deduction, an ideal; but
just here lay its significance and its virtue. And in
the restoration of the old theocracy it was Schiller,
not Goethe, who had the " vision splendid ". There
is no more wonderful poem in the whole range of
German verse, no poem that has reverberated longer
through subsequent ages, than Die Goiter Griechen-
lands,, which Schiller published in Wieland's Tmtscher
Merkur in 1788. With this great poem, we might say,
the doors were flung open, and the gods of Greece
passed back at last into modem poetry. Out of the
fullness of his heart Schiller here voices the longing
of the " sentimental" poet for the lost " naive ", or,
as he put it later, for that nature which is only our
lost childhood. The gods of Greece are again the
symbols of an " eta d' oro "; and the eighteenth
century looked back to such an age no less passion-
ately than the seventeenth.
Da ihr noch die schone Welt regleret,
An der Freude leichtem Gangelband
Selige Geschlechter noch gefiihret,
Schone Wesen aus dem Fabelland . . ,
Schone Welt, wo bist du ? Kehre wleder,
Holdes Bliitenalter der Natur 1
Ach, nur in dem Feenland der Liedcr
Lebt noch deine fabelhafte Spur.
Ausgestorben trauert das Gefilde,
Keine Gottheit zeigt sich meinem Blick3
Ach, von jenem lebenswarmen Bilde
Blieb der Schatten nur szuriick.
Without Herder and the " Storm and Stress " there
could have been no Gutter Griechenlands.   Had not,

